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Imagine the stereotypical deltiologist; an ancient little man 

in an even more ancient little used bookshop, rummaging, with 
magnifying glass in hand, through a drawer of old, dusty, musty 

smelling, yellowed and water stained postcards. Black and white 

photographs of hospitals, town squares and courthouses adorn 

the front of these cards, not as pleasing to your eyes as the flashy 

shiny cards you're accustomed to. Boring. He picks up an old scene 

of Luna Park in Coney Island, which somebody from long ago 

decorated with dull silver glitter. Having a wonderful time. Nate, is 

scrawled with faded blue-black ink on the backside. Postmarked 

1939. Nostalgic. Next he gently picks up a delicate card framed in 

old crumbling gold paint. In the center is a scene of a man and 

woman holding hands as the moon smiles down on them. "I'm 

afraid to go home in the dark," is written across the bottom. As he 

turns the card over you can see beautiful, stylized handwriting, 

.. .And so you stqyed out till dqylight and slept while others were looking for 

you. M.E.K. It was addressed to a Mr. Bernard Gallagher. 

Postmarked 1909. Romantic and mysterious, leaving you wanting 

to know more. 

Suddenly, we can identify with the deltiologist's passion, 

the desire to preserve and understand these small pieces of art in 

their historical context, and for some collectors, the desire to 

preserve someone else's memories that might otherwise be lost. 

Vendors set up their tables at antique and ephemerae 

shows, carefully setting out the painstakingly categorized boxes 

containing thousands of postcards for the masses to finger through. 

Most buyers look for old scenes from their hometowns or childhood 

vacation spots. Others have even more narrow subjects, such as 

barnyard animal scenes-any will do. Still, others may take it one 

  step farther and have even more peculiar specific collections such 

as she ep-sheep eating, sheep grazing, sheep at the nativity; as 

long as there is a sheep, there will be a purchase. 

It is here, amidst the tables and tents of the vendors and 
buyers that you will find Bob Richards. He travels to shows like 
the Atlantic City Antique Show and The Paper and Ephemerae 
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